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Spring 2016 
EDUC 032: 
THE NARRATIVE PROJECT 
 
Course Description: 
This, a quarter-credit class, starts with the assumption that every life is worth writing 
about, that every person has within him or her the makings of a marvelous book. 
Granted, few people can write an entire book in single semester, but in this class, we 
will start to tell our individual stories by reading personal narratives and analyzing the 
techniques of published writers and then trying to emulate what we notice on the 
page: using concrete detail; creating memorable characters; lingering in a scene; 
focusing on a significant conflict; offering clear and concise summary; and writing in a 
natural as opposed to stilted voice.    
 
The course will include move between discussions of published work and workshop 
discussions of students' drafts of personal essays where we will provide gentle but 
honest feedback since revision is, as Bernard Malamud once said, "one of the exquisite 
pleasures of writing."  
 
By the end of the course, students will have six rough drafts of new essays, one of 
which will be revised by the end of the semester. Students will present their work in a 
public reading during Finals Week. 
 
Learning Outcomes: 
The High Potential Narrative Project will provide students with academic, 
psychosocial and cultural development and support. By the end of the semester, 
students will be able to:  

 
• Engage in active reading that uses evidence from the texts to support 

interpretations;  
• Identify writing strategies used in personal narratives (such as scene versus 

summary); 
• Identify common qualities of the personal essay across texts; 
• Emulate some of those strategies consciously in writing their own narratives; 
• Articulate the effective use of those strategies in peers’ work; 
• Develop an appreciation for the artistry of personal essays; 
• Present their own personal essays to an audience at the end of the semester; 
• Recognize own strengths and diversity; 
• Establish a sense of belonging and community. 
• Demonstrate increased self-confidence and cultural capital; 
• Demonstrate resilience, perseverance and hope; 
• Utilize strengths and psychosocial qualities and tactics to hone learning schemes 

(e.g., critical thinking, self-authorship, shared inquiry, interpersonal interaction) 
and to succeed. 
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Grades: 
This is a Pass/Fail course. To receive a passing grade, you must attend every session, 
complete all of the writing assignments (turning them in on time), participate in all 
discussions, and give a public reading of your original work for an audience at the end 
of the semester, after which you will turn in your final revised work.  You will be 
counted as absent if you are ten minutes or more late to class (or leave early) or if you 
fall asleep or get up and leave repeatedly.  If you experience an emergency and must 
miss one class, you can make that up by attending one of the events sponsored by the 
MFA Program in the Creative Writing Reading Series. (See schedule attached.)  To 
receive credit for attending the event, please write 2-page (typed and double-spaced) 
response, due by noon the day after the event. 
 
Class Etiquette:   
To keep classes running smoothly, please observe the following rules: 
 

• Turn off your cell phone (and other electronic devices). 
• Do not bring food to class. (Drinks are OK.) 
• Come prepared each week to discuss the texts. 
• Do not discuss this class on Facebook. 
• Do not discuss your peers' work outside of class. 

 
Workshopping: 
Your job in responding to one another's essays in this class is to be positive and 
helpful, clear in delivering specific praise and constructive criticism.  To that end, 
you'll want to focus on what lights up to you in a given draft and what you'd love to 
hear more about.  Your tone should be respectful and honest. You will want to stay 
away from dismissive comments, such as: 
  
  “This doesn’t work for me. ” 
 “ I wouldn’t read this unless I had to. ” 
 “ I don’t like this kind of writing. ” 
  “Such-and-such just isn’t my thing." 
 
Special Considerations:  
Student Disability Services extends reasonable and appropriate accommodations that 
take into account the context of the course and its essential elements, for individuals 
with qualifying disabilities. Students with disabilities are encouraged to contact the 
Student Disability Services Coordinator at (925) 631-4164 to set up a confidential 
appointment to discuss accommodation guidelines and available services. Additional 
information regarding the services available may be found at the following address on 
the Saint May’s website: http://www.stmarys-ca.edu/academics/academic-advising-
and-achievement/student-disability-services.html  If you have any concerns that 
require special consideration. such as physical disabilities, please see your MFA 
mentor as soon as possible to make the appropriate arrangements.  
 
The Center For Writing Across the Curriculum (CWAC): 
For one-on-one sessions, call (925) 631-4684 to make appointments or drop in, Dante 
202.  
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EDUC 032: 
NARRATIVE PROJECT-- 
WEEKLY SCHEDULE: 
Week 1:  (DISCUSSION & WORKHOPPING) 
Writing Focus: Beginnings 
 
In-class reading: 
--"Educational Otherness" by Nora Garcia 
 
Exercise #1:  
Write about your own arrival to Saint Mary's College and read your freewrite out 
loud. 
 
Week 2:   (DISCUSSION) 
Writing Focus: Character 
 
Please read the following before coming to class: 
--"Mother Tongue" by Amy Tan 
--"Only Daughter" by Sandra Cisneros 
--"Under the Influence" by Scott Russell Sanders 
 
Exercise #2:  
Write 3-5 pages (typed and double-spaced) about the influence of a family member, 
guardian, or community member (such as your parent or guardian, a sibling, a 
neighbor, a friend) in the context of a larger cultural  picture. 
 
Week 3: (WORKSHOPPING) 
Bring copies of Exercise #2 to class; read work out loud for feedback from others. 
 
Week 4: (DISCUSSION) 
Writing Focus: Scene versus Summary 
 
Please read the following before coming to class: 
--"Tricycle" by Rachel Kempf 
--"An Evening in April" by Radiyah Ayobami 
 
Exercise #3: 
Write 3-5 pages (typed and double-spaced) about an unexpected love--two gay men 
you want to spend time with, for instance, more than your  boyfriend, as Rachel 
Kempf does in "Tricycle." Or write about an encounter with a stranger as Radhiyah 
Ayobami does in "An Evening in April." Linger as long as possible in the details of a 
single scene. 
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Week 5: (WORKSHOPPING) 
Bring copies of Exercise #3 to class; read work out loud for feedback from others. 
 
Week 6:  (DISCUSSION) 
Writing Focus: Dialogue 
 
Please read the following before coming to class: 
--"Working at Wendy's" by Joey Franklin 
--"Live Nude Girl" by Kathleen Rooney 
 
Exercise #4: 
Write 3-5 pages (typed and double-spaced) that explores some aspect of a past job 
you've had (or someone you know has had)--a good one, a bad one, an unusual one, a 
common one.  Use concrete detail to bring the job to  life.  In scenes, allow your 
characters, including your narrator (you!), to  speak. 
 
Week 7: (WORKSHOPPING) 
Bring copies of Exercise #4 to class; read work out loud for feedback from others. 
 
Week 8:  (DISCUSSION) 
Writing Focus: Setting 
 
Please read the following before coming to class: 
--"In-Between Places" by Mary Kate Frank 
--"Beauty: When the Other Dancer Is the Self" by Alice Walker 
--"A Red Spoon for the Nameless" by Burlee Vang 
 
Exercise #5: 
Write 3-5 pages (typed and double-spaced) comparing a place you know  well "then" 
and "now." Or write about being in between--in between countries, cities, houses, 
apartments, jobs, parents, majors, beliefs, etc. Use Mary Kate Frank's essay, "In-
Between Places," as your model. Start with one memorable scene. Or write about some 
split in your identity.  (Or a split that others observe in you.)  Question yourself as 
Alice Walker does in "Beauty: When the Other Dancer Is the Self." Play with metaphors 
as Burlee Vang does in "A Red Spoon for the Nameless," an essay framed by a single 
scene. 
 
Week 9: (WORKSHOPPING) 
Bring copies of Exercise #5 to class; read work out loud for feedback from others. 
 
Week 10:  (DISCUSSION) 
Writing Focus: Interiority 
 
Please read the following before coming to class: 
--"California" by Jess Lacher, p. 3 
--"Goodbye to All That" by Joan Didion 
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Exercise #6: 
Write 3-5 pages (typed and double-spaced) about a dream that turned into a nightmare 
the way Jess Lacher does in "California" or a romance that came undone as Joan Didion 
does in her New York essay, "Goodbye to All  That."  Be sure to use concrete details to 
make the dream, the place, the romance come alive.  Be sure to slow down to show 
how disillusionment set in. But use interiority as well, telling your reader how you felt 
and what you thought along the way. 
 
Week 11: (WORKSHOPPING) 
Bring copies of Exercise #6 to class; read work out loud for feedback from others. 
 
Week 12: (REVISION WORKSHOP) 
Bring one copy of your final essay for in-class revision exercises.  
 
Week 13:   (REVISION WORKSHOP) 
Bring copies of your final essay, revised, for a final workshop to get feedback from 
others. 
 
Finals Week 
Student Reading: Time & Place TBA 
 


